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nobles of the later Philips, full of great ambitions without adequate
outlet owing to the jealous royal policy. If the young Cid is Don
Juan, the old Cid is Don Quixote; but a Don Quixote not frus-
trated, not tilting against windmills. He seeks justice, but he
obtains it; he releases not galley-slaves, but loyal vassals unjustly
suspected. The two immutable portraits of the Spanish mind thus
emerge from the 'romancero5 of the Cid, less complete than when
later sketched with all the increased literary power of the Renais-
sance, but more masters of their fate.
The ballad Cid is not a lover; yet it is from the ballads that there
arises the idea of the Cid as a lover, and so of the tragic conflict
between his love and his duty. He had been educated at the royal
court with Prince Sancho. Urraca, who was somewhat older, had
thus been his early playmate, and when he appeared in arms before
her fortress of Zamora, she reproached him with forgetting his
ancient kindliness. So far the text of the chroniclers takes us. But
the ballad poet goes further and imagines that the Cid's match with
Jimena implied passing over the princess :
'Twas my father gave you armour,
and your horse my mother gave,
I did gird your spurs upon you,
that more honour you might have;
for I thought we two should marry,
but my sins have said me nay,
and you wed Jimena Gomez,
daughter of the County Gay;
with your wife you've won you money,
but from me you'Id have estate;
noble, Roderick, is your marriage—
you might have had a princely mate!    (69)
The motives imputed are avarice and ambition, not love; but what
the poet has established, if not the love of Rodrigo and Jimena, is that
for her sake he refused the finest match in Castile. To confront this
with the obligation in honour to kill Jimena's father was the work of
Guillen de Castro; to universalize the conflict of love and honour, to
base tragedy on alternatives of duty, was Corneille's finishing touch.
There survive among the old Spanish epics some hundred lines
of a poem on Roncesvalles. It does not appear to have been older
than the thirteenth century, since Reynald of Montauban is as
great a hero as Roland. The moment preserved is that in which

